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INTRODUCTION  

Anne Peltason 
2016 Chief Examiner

This year we bring you a handbook and guide that we hope will 
make your reading of the texts more interesting and challenging. 

In the past we have had a main Olympiad Study Guide for use by 
all candidates and an additional study guide for First Additional 
Language (FAL) candidates. This year we have combined them into 
one comprehensive guide that we hope will be useful to all candidates 
writing the English Olympiad irrespective of which paper they have 
chosen to write.

Our reasons for doing this are two-fold. Many candidates who 
wrote the main Olympiad paper last year expressed the wish to have 
access to a copy of the FAL guide, and accessed it on the Olympiad 
website, because it provided some very useful insights and points of 
departure for study. The second reason is that there is absolutely no 
reason that a FAL candidate should feel limited in preparation for the 
exam. By all means consider all the talking points; such reading and 
study can only enrich your enjoyment of the paper. 

However, it is not required that FAL candidates prepare all aspects 
of this guide. If any interested persons were to stretch themselves, 
we hope that much of what seems more “difficult” will also be more 
interesting and challenging. Those parts of the guide that do not relate 
to the FAL paper will be clearly indicated.

Remember, while all candidates are encouraged to read as much 
as possible, in 2016 the FAL candidates will not be examined on Heart 
of Darkness or The Turn of the Screw. No candidate (HL or FAL) is 
required to read any of the novels in their entirety. The reading of the 
whole novel would be for enrichment only and is not a prerequisite for 
the exam. 

The excerpts in the anthology are required reading for the 
exam. All the stories will be examined in the HL exam. The list below 
indicates which stories will be examined in the FAL exam. 

The genre this year is Prose Fiction. The texts to prepare include 
excerpts from the following:
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1. Frankenstein by Mary Shelley – HL and FAL 
 (1831 – popular edition)
2. Hop-Frog by Edgar Allen Poe – HL and FAL (1849)
3. The Turn of the Screw by Henry James – HL (1898)
4. Heart of Darkness by Joseph Conrad – HL (1899)
5. This Book Betrays my Brother by Kagiso Lesego Molope 
 – HL and FAL (2012)
(It is recommended, but not required, that candidates read, if 

able to source it, the full text of This Book Betrays my Brother.  It is a 
“quick” read and stimulates much thought and controversy.)

The texts traverse two hundred years of English narrative prose 
writing:

Shakespeare 1564 – 1616 Prequel from The Tempest 
(Written between 1610 – 1611)
Mary Shelley 1797 – 1851
Edgar Allan Poe 1809 – 1849
Henry James 1843 – 1916
Joseph Conrad 1857 – 1924
Kagiso Lesego Molope 1976 – Present day

Remember, too, that the guide may not be taken into the 
examination room when you write the exam. Only the text,  
un-annotated, may be used, and your teacher should allow you access 
to a dictionary. You may not make notes of any kind to take into 
the examination room but you may use coloured Post-It markers or 
highlighters in your Anthology. NB: No written notes of any kind.

Good luck 2016 candidates!
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About the English Olympiad

1. THE AIMS AND APPROACH OF THE  
ENGLISH OLYMPIAD

The English Olympiad aims to enrich young people through the study 
of English, while at the same time encouraging learners to explore the 
English Language and its literature beyond the scope of the school 
curriculum requirements. By providing learners with an opportunity 
to work on the basis of self-study and self-motivation, the English 
Olympiad encourages learners to:

• Take responsibility for their own learning; 
• Be empowered in the rigours of Academic Writing;
• Think critically and creatively; 
• See the relevance of what they study to themselves and to the 

world around them; 
• Question their assumptions and explore alternative ways of 

thinking and experiencing the world in which they live;  
• Express those experiences in critically and creatively written 

responses to the English Olympiad exam questions; and
• Substantiate their opinions with close reference to the texts 

prescribed for the Olympiad. 

2. DATE OF THE EXAMINATION 

The examination will be written on Tuesday, 1 March 2016.

Schools may start the examination any time between 11h00 and 14h00 
on the examination day, provided the candidates are allowed 3 hours to 
write. The date of the examination is determined by the time needed 
to process the results, so that the top 15 candidates can be invited to 
attend the Grahamstown National Schools Festival in July. 

Please note that no requests for an alternative date will be considered. 

3. RESULTS 

An alphabetical list of the Top 100 candidates will be announced on 
the English Olympiad website: http://www.saenglisholympiad.org.
za/ during June 2016. The Top 15 winners will be invited to attend the 
National Schools Festival, free of charge, in Grahamstown in July 2016. 
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About the English Olympiad

The rank order of the Top 100 will announced during the official De 
Beers English Olympiad prize-giving held during the National Schools 
Festival. The Top 100 Rank Order will be posted on the Olympiad 
website immediately after the July award ceremony, and a copy will 
also be posted to schools with their candidates’ certificates during the 
week of the 18th July 2016. 

4.  ASSESSMENT 
4.1   Classification

Each candidate will receive a general classification of his/her script. 
It is too expensive and impractical to provide detailed evaluations for 
each candidate. 

Scripts are classified according to the following categories:  
• Top 100 = Exceptional contribution 
• Gold = 80% + 
• Silver = 70%-79% 
• Bronze = 60%-69% 
• Merit = 50%-59% 
• Participation = 40%-49% 
• Unclassified = less than 40%. Did not complete the paper / 

insufficient comment

Certificate Categories
Gold

Study the descriptors: In Section A1 the markers will require 
candidates to write with academic skill. This means that the 
writing will be formal, avoiding colloquialisms (this includes most 
idiomatic expressions and all contractions) and slang. The Diction, 
particularly, or choice of words, will set this candidate apart and 
will show that the candidate has read fairly widely and is not only 
comfortable with word selection, but has an aptitude for choosing 
the best and most appropriate word for the task.  A candidate able 
to do this will write economically. He or she will also display a 
sense of having engaged with the text on many levels; will be able 
to quote liberally, appropriately and correctly.
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About the English Olympiad

Silver
This is a very competent candidate and if you receive a Silver 
award you can be justly proud of yourself. It means you can write 
academically, appropriately; you rarely lapse into colloquialisms 
and you never use slang. Your vocabulary will be good. You will 
have prepared for the exam thoroughly. You write perfect P.E.E. 
paragraphs. You know what you want to say and you say it. You are 
more than competent and you will probably go on to do brilliantly 
in your chosen field at Tertiary level.

Bronze
This candidate is very competent and has prepared for the exam 
thoroughly. The candidate might slip up occasionally, allowing the 
odd colloquialism or slang expression into his or her writing. This 
candidate would probably do brilliantly once he or she has been 
given the time to thoroughly edit his or her work.  It is all about 
presentation skills at University and these can be learned. You, too, 
can be proud of yourself.

Merit
The content of your work shows that you have engaged with the 
text in a real way. You might enjoy reading and know what you 
want to say but have not yet acquired the skills to put your ideas 
across. Your writing may be a bit undisciplined at times, and the 
odd non-sentence, cliché or slang expression may creep into your 
writing. 

Participation
You certainly have a point of view but sometimes it is hidden in 
rote-learned phrases. Instead of responding sincerely and honestly 
to the text, you may be insecure and rely on things you have learned 
or written down elsewhere. Your writing may lack discipline in 
colloquial usage and slang and you may not recognize when you 
are using clichés. 

Unclassified
Unclassified candidates usually know when they will not receive 
a certificate. The most common reason lies in panic. These 
candidates cannot settle on a question, they often re-start and 
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oftener do not attempt a section. You cannot be classified unless 
you attempt all required questions; even a part answer counts.

Unclassified means you have earned less than 40%. This 
rarely happens in marking, as most candidates who sign up for the 
English Olympiad have shown proficiency in English writing. 

4.2   Detailed Assessments 

Provision has been made for a limited number of candidates to apply 
for comment on their scripts. Application should be made in writing 
when your school sends through their entries and payment to the 
Olympiad Officer. Each detailed assessment costs R135.00 over and 
above the actual entry fee. A maximum of 2 detailed assessments per 
school is allowed. The assessment will be sent to the candidate via his/
her school after the results have been released.  

Note: The Olympiad is not an examination focused simply on results. 

 4.3   Examiners’ Evaluation 
Candidates are assessed in two broad areas: 
Content
Coherence logical structuring of answers; 

Relevance how the answer relates to the question; 

Insight whether the answer shows maturity and 
understanding;

Substantiation whether statements and arguments are 
supported by wide textual reference; 

Creativity originality and freshness of thought 
(“spark”); and,

Critical Thinking whether the responses reflect the critical 
awareness associated with academic writing

Style and Language

Accuracy grammar, punctuation, spelling and 
paragraphing (importantly: whether or not 
these detract from the response); 

Style conciseness; appropriate register for format 
of question.
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5. PRIZES AND AWARDS

Each candidate (unless unclassified) will receive an English Olympiad 
certificate which shows the classification of their script. 

 In 2016 the  –

Top 3 candidates will receive the following substantial cash prizes, 
broadening their opportunities for possible further study or travel:

• 1st Prize:  R32 000
• 2nd Prize: R29 500
• 3rd Prize: R27 000

Top 15 candidates will be invited to attend the National Schools 
Festival in July in Grahamstown free of charge. 

Candidates placed 4th – 20th receive book and/or cash prizes 

Top 50 candidates will be offered free tuition scholarships for their 
first year of any course of study at Rhodes University immediately 
upon successful completion of their matriculation examination, 
subject to their meeting the University’s entry requirements. 

6. THE SYLLABUS  
6.1   The Theme 

The THEME for the Olympiad is “A Journey into Darkness: Excerpts 
exploring the darker side of human nature” and is based on the 
anthology entitled The Darkness in Man’s Heart.

7. THE EXAMINATION 

On 1 March 2016 – the day of the exam – candidates need to observe 
the following exam rules:

You may bring the following into the exam venue:
• Pens, pencils, rulers, erasers
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• Your copy of the anthology The Darkness in Man’s Heart
• Your dictionary
NB: You are only allowed to underline, highlight and place Post-It 
markers on the text already printed in the anthology or in your 
dictionary. You must not make any written notes, or annotations 
of any kind in the anthology or in the dictionary that you take into 
the exam venue.

You must not bring any other papers, documents, cell phones 
or technological information retrieval systems into the exam 
venue. 

This examination will require you to answer two questions from 
Section A and one question from section B. 

Section A is the literature section that will require you to write a 
discursive essay (Section A1) and a creative writing piece (Section A2), 
such as a letter, dialogue or review. We will be looking for concise, 
insightful, substantiated and logical answers, written in lucid, polished 
English.  

Section B is the language section that will consist of source-based 
questions on language.

In Section A1 (50 Marks) you might be asked to “Examine the moments 
in which the narrator looks deep into himself only to discover the 
darkness within, and comment on the value of self-knowledge with 
reference to Heart of Darkness and This Book Betrays my Brother.” 

The length of the body of your essay should be about 450 words.

In Section A2 (20 Marks) you may be asked to write creatively and 
intelligently about an imagined situation in a given format. For example, 
you may be asked to write a letter from Marlowe to the Company he 
represents giving an account of Kurtz’s capture and subsequent death.

The body of your letter or transactional piece should be about 200 
words.
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In Section B (30 Marks) you will be asked questions that require 
evidence of language and style skills you have internalized, much in 
the manner of an editor or teacher. In other words you might be asked 
to correct or offer comment on the niceties of the language in a given 
piece of writing.

You would do well to prepare using the notes at the end of the study 
guide on rules of usage and composition.
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Section A: Literature Guide

Section A

Literature Guide
HERE ARE SOME TOP WRITING TIPS

Please, please do not forget the importance of paragraphs. You might 
do well to consider the usefulness of discourse markers to help you 
keep your argument on track.

Never underestimate the value of punctuation, particularly of the 
comma. Remember a comma is there to add meaning, not to allow a 
breathing pause (as so many think).

The comma changes meanings
Consider the following:

“Let’s kill Bill” and “Let’s kill, Bill.”
(If you were Bill, you would like the comma to be there.)

For sign-posting use discourse markers:
Despite, therefore, although, because, on the other hand, besides.

THE PERFECT LITERARY PARAGRAPH
Teachers around the world have been teaching the P.E.E. paragraph 
for some time now. If you have not come across the acronym then take 
note and try to apply these very simple rules:

1. Always begin with a statement (P = Point) relating directly to the 
question you are answering. This would be the topic sentence. It 
would attempt to show your position in relation to the essay topic.

2. Lead something from the text (a quotation would be good) in 
support of the point you are making. ( E = Evidence)

3. Never end the paragraph in the air; never end with a quotation. 
Explain it. This is the E = Explain or Explicate. Leaving the 
quotation at the end of the paragraph is saying to your reader, “You 
and I both know what I am trying to say here” and you do not 
want that. Rather be clear. Interpret the quotation you have used, 
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or say what you hope it will serve to prove.  (By the way, you offer a 
quotation, not a quote. There is no such thing as ‘a quote’. To quote 
is what you do, not what it is. Many, myself included, often make 
this basic error without thinking.)

4. Do look at the points made on writing paragraphs in the shortened 
version of The Elements of Style by William Strunk. He gives excellent 
instruction on the mechanics of constructing a paragraph. With 
apologies to the educated, remember the basics: New point = new 
paragraph; New character = New Paragraph; New Place, another 
Time, all = A New Paragraph.

Before beginning your reading of the texts, be aware that most of 
the 19th Century prose at least gives the nod to an extremely popular 
Genre of the time: The Gothic Novel or Gothic Narrative. Here is an 
interesting perspective:

THE GOTHIC NOVEL

‘It was a dark and stormy night?’ We all love a good ghost story or horror 
film, and these forms of entertainment share some characteristics with 
the Gothic literature genre.

Gothic literature has a long history dating back to the 18th 
century. Wikipedia defines Gothic fiction, which is largely dominated 
by the subgenre of Gothic horror, as a genre of literature that combines 
fiction,  horror  and  Romanticism. Its origin is attributed to English 
author  Horace Walpole, with his 1764 novel  The Castle of Otranto, 
subtitled (in its second edition) “A Gothic Story.” 

The effect of Gothic fiction feeds on a pleasing sort of terror. It 
originated in England in the second half of the 18th century and had 
much success in the 19th, as witnessed by Mary Shelley’s Frankenstein 
and Robert Louis Stephenson’s The Strange Case of Dr. Jekyll and Mr. 
Hyde. Other famous works include the stories of Edgar Allan Poe and 
Bram Stoker’s Dracula. The Mysteries of Udolpho by Ann Radcliffe, 
published 1794, was mentioned in Jane Austen’s novel, Northanger 
Abbey.
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Basic elements of the Gothic Novel include:
• Ghosts, vampires, zombies and monsters
• Gloomy castles, powerful, tyrannical males and women in 

distress
• Mystery, suspense and danger
• Sensational/supernatural appearances and inexplicable 

disappearances, omens and prophecies
• Dark, chilling atmosphere – howling wind and squeaky stairs
• Doom and gloom – terror and other high emotions (screaming 

is common) are evoked by exploiting mystery, cruelty, and a 
variety of horrors

• Madness and a fascination with scientific experimentation 
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Frankenstein

HL and FAL

Frankenstein 
By Mary Shelley
Popular Edition published 1831
C. Callahan M.A. – Examiner 2015

SYNOPSIS

Frankenstein (published by Mary Shelley in 1818) is the tale of scientist, 
Victor Frankenstein, whose work raises the issues of scientific ethics, 
the meaning of life, and the implication of humankind’s ability to 
create. 

FOOD FOR THOUGHT:  A year after Mary Shelley went on a tour 
through Europe with her husband, she published Frankenstein.  In 
a travelogue documenting her European travels, she tells of a visit 
to Castle Frankenstein on the Rhine, which legend has it, had been 
inhabited 100 years before by an occupant who experimented with 
restoring life to corpses through the use of alchemy.   In the early 
1800s, English society came to know of the experiments done by 
Italian scientist Giovanni Aldini, who tried to bring corpses back to 
life through the use of electricity. Aldini’s work built on the work of 
another Italian scientist, Alessandro Volta, who built the first electric 
cell.

Shelley’s novel uses the technique of frame story*.  The story narrated 
by Dr Frankenstein about the results of the creation of his “daemon” 

man, is framed by the introductory and closing narratives of Captain 
Robert Walton, related through the letters to his sister, Mary Walton 
Saville.

In the four introductory letters, Captain Walton tells of his failure 
as a writer, and shares his hope of becoming famous through exploring 
the Arctic Regions, an expedition which will also fulfil his desire of 
increasing his scientific knowledge.

In the fourth letter, Walton tells of his crew’s sighting of a 
dog-sled, carrying a monstrous figure across the snow and ice-laden 
environs. The crew then rescue the emaciated and almost frozen Dr 
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Victor Frankenstein, who has been pursuing the huge figure on the 
dog-sled.

As Frankenstein recognises something of his own ambitious 
nature in Robert Walton, he shares his story with Walton, in an effort 
to warn him about the dangers of disrupting the natural order of life 
through trying to play God.

At the end of Frankenstein’s story, Robert Walton resumes the 
role of narrator and concludes the tale of Victor Frankenstein and his 
gigantic demon creation.

The first excerpt from Frankenstein in your anthology opens with 
Victor Frankenstein embarking on his project of trying to create a 
human being.  The excerpt ends with Dr Frankenstein being filled with 
horror when he sees how grotesque his creation really is.

In the second excerpt, we learn of how the monster meets Dr 
Frankenstein and pleads with him to make him a female companion.  
The monster is desperate to win the approval of his creator, Dr 
Frankenstein.

The third excerpt begins with Frankenstein remembering the 
preparations for his wedding to Elizabeth, and ends with Elizabeth’s 
murder at the hands of Victor’s fiendish creation.

In the fourth excerpt we encounter the dying Frankenstein 
pleading with Robert Walton to hunt down the monster and kill it.

DID YOU KNOW?   Mary Shelley was married to the English poet Percy 
Bysshe Shelley and belonged to the wealthier class of English Society. 
During the 1800s, those belonging to the wealthier classes spent much 
time reading, travelling and writing, and were not used to having to do 
work that would earn them an income.

TALKING POINT:  How is this mind-set of the wealthy classes reflected 
in the Shelley’s Frankenstein?
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GLOSSARY

Pg. Word Description

8 bestow animation create life

8 unremitting ardour unrelenting passion

8 unhallowed damps evil, dark places of the grave

8 lifeless clay dead flesh

9 insensible unable to feel, see or hear; in 
some senses dead

10 domestic affections loyalty to home; domestic 
has to do with the home; 
Victor’s father is committed 
to his estate.

10 incipient disease illness that might threaten

11 demoniacal of the devil

11 endued with animation made to come alive; enliven

12 Dante Dante was an early Italian 
Renaissance writer and poet. 
His images of hell in Inferno 
are invoked here.

13 detestation hatred

13 purpose In this context: intend

13 glut the maw of death Fill up the stomach of death – 
in other words kill so many of 
your friends

14 equitable equal to

14 clemency mercy

14 I am thy creature; I belong to you; you made me

14 fallen angel Lucifer, once God’s beautiful 
angel was ousted from 
heaven

14 There can be no 
community between

You and I share nothing; 
there can be no relationship 
between you and me.

15 fiendish adversary my devil-like opponent

17 Mont Saleve A mountain peak

17 Montalegre A mountain peak
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Pg. Word Description

17 Mont Blanc A mountain peak in the Alps

17 spire of Evian A mountain peak in the Alps

18 that might afford a retreat 
to

might enable an escape to

18 execution of his menaces to carry out his threats

19 bridal bier Oxymoron; a  bier is for a 
corpse; a bridal bed is where 
a marriage would be consum-
mated; an antithetical combi-
nation of words 

19 the deadly languor deathly pallor

20 ground sea a sense of the sea seething 
beneath the ice; for a while 
the narrator is ice-bound and 
then the ice cracks apart

21 William, Justine, Clerval, 
Elizabeth

All those who died as a direct 
result of Victor’s action of 
creating his monster

DISCUSSION QUESTIONS

1. In the first excerpt, we read of Frankenstein’s initial reservations 
about creating a human being.  What motivated Frankenstein to 
continue with his project?

2. As Frankenstein becomes preoccupied with creating his man, how 
does his “undertaking” affect his life?

3. Once his task is accomplished, Frankenstein looks upon his 
creation.  Describe his reaction?  Do you think that his reaction is 
appropriate?

TALKING POINT:   In the creation narratives in the Jewish and 
Christian scriptures (in the book of Genesis) we read that when 
God looked upon creation it was good, and when He looked upon 
the man and woman He created in God’s image, He regarded His 
created beings as very good.  How does Frankenstein’s response to 
his creation differ from that of the Creator’s response as related in 
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scriptural accounts?  What does Frankenstein’s reaction suggest 
about humanity’s quest to create and manipulate life?

4. Can the “daemon’s” story and mind-set as related in Excerpt 2 evoke 
sympathy in the reader? Support your opinion with reference to 
the text.

5. Are the precautions taken by Dr Frankenstein to protect himself 
and Elizabeth from the monster justified?  Give a reason for your 
answer.

6. Elizabeth’s death may be regarded as a defining moment in 
Frankenstein’s life. Discuss as a talking point. 

7. In excerpt 4, we read that Frankenstein regards his task as being 
“unfulfilled”.  Do you agree with him?

8. May Frankenstein’s dying wish be justified?  Discuss as a talking 
point.

9. Is Frankenstein a reliable narrator, or is the narration of his story 
too subjective? Discuss as a talking point?

10. Before he dies, Dr Frankenstein maintains that he is not “selfish”?  
Do you agree with his opinion of himself?  Motivate your answer 
with reference to the text.

ESSAY QUESTIONS

1. Who is the real victim – Victor Frankenstein or his daemon 
creation?  Discuss.

2. “We make our own monsters, then fear them for what they show 
us about ourselves” – Mike Carey.

3. Comment on the validity of Carey’s opinion in the light of the tale 
of Dr Frankenstein and his monster.
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TRANSACTIONAL WRITING

1. Write the blog of Captain Robert Walton entitled LESSONS 
LEARNED FROM FRANKENSTEIN.  Your blog should have three 
entries, each focussing on a lesson that Walton learned from 
hearing the story of Frankenstein.

2. After the death of Elizabeth, Frankenstein consults a therapist 
for some counselling to help him to deal with the trauma of 
losing Elizabeth.  Write a dialogue between Frankenstein and his 
therapist in which he explains to the therapist why he feels he will 
never feel true happiness in his life again.

*FRAME STORY: A literary device that provides a means of presenting 
a story within a story. In this way the second narrative can be 
introduced and highlighted.

PLAY BOX SUGGESTIONS - Frankenstein

Excerpt 1
Present one of the paragraphs as a monologue as if you were a scientist 
presenting a paper to an audience at a conference. Think carefully 
about the tone you would use. 

Excerpt 2
Work in pairs and use the dialogue between Frankenstein and the 
Monster to act out the confrontation between these two characters. 
Remember to portray the emotions and needs of both characters 
clearly. 

Excerpt 3
1. Look at the section in excerpt 3 which describes the death of the 

fiancée.

As a monologue describe the death of the young fiancée EITHER 
as if you were telling it to a counselling psychologist, OR as if you 
were relating the circumstances of the death to a Police Officer. 
Remember in each case the tone that would be used.
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2.  Again from this excerpt imagine that you are acting it out in 
a silent movie, in the melodrama style. That is, actions with no 
words. Write out the series of actions that take place, and what the 
weather or surroundings were like so that the characters’ faces can 
reflect the emotions and the environment. You can have some fun 
adding a sound score if you like.
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Hop-Frog

HL and FAL

Hop-Frog
A short story by Edgar Allan Poe
Published 1849
A.M. Peltason – Examiner 2016

The story is in the Gothic tradition in that it is dark. The Gothic 
narrative describes shadowy people and mysterious happenings in 
forbidding settings; it is often about evil people who frequent dark 
and evil places. Edgar Allan Poe knew that his reading public loved 
and responded to this particular genre and he is sometimes accused 
of ‘playing to the crowd’. His real fascination was with murder, death, 
being buried alive, decomposition, re-animation and mourning. Edgar 
Allan Poe’s life story is in itself fascinating, especially the account of 
his mysterious death. He is considered by some to be the father of 
detective fiction.

SYNOPSIS

The story is of a misshapen, crippled dwarf’s revenge upon his 
king and privy councillors. In the story, Hop-Frog (his birth name 

is never revealed) and another tiny female, Trippetta, are given to a 
monarch for his amusement.

In the tradition of all who wear the fool’s motley, (the clown-like 
outfits designed as a kind of uniform worn by jesters which usually 
included a ludicrous hat with bells) Hop-Frog was caught up in the 
never-ending and unpleasant duty of keeping his king amused.

The king liked to make fun of people, to laugh at them. His 
humour was often cruel and at the expense of the two little people who 
served him. It was the king who gave Hop-Frog his name because he 
was so badly deformed that his long, strong arms were more useful to 
him for propulsion than were his short, crooked legs. His jerking hops 
were a source of amusement to the king and his guests, even though 
this movement caused great physical pain to the dwarf.

When the king forced Hop-Frog to drink alcohol against his will, 
and when he shoved Trippetta aside when she begged him not to make 
Hop-Frog drink any more, the plot for revenge began to fall into place. 
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The king required a plan to frighten his guests at the masquerade 
ball and Hop-Frog came up with an excellent plan. The king and his 
councillors would masquerade as escaped ourang-outangs. Hop Frog 
arranged for them to be covered in tar and flax to resemble beasts, and 
chained them together as if they had escaped their handlers.

Of course the gathered company were all terrified. When in a 
stroke of brilliance Hop Frog has the hairy beasts hoisted above the 
people by the same chain  by which the chandelier was suspended, 
and sets them  alight to burn to their deaths high above the horrified 
guests, he and his accomplice take the opportunity to escape and are 
never seen again. 

GLOSSARY
Pg. Word Description

22 rara avis in terris Latin for “A rare bird upon 
the earth”.

22 ‘Rabelais’; ‘Gargantua’; the 
‘Zadig’ of Voltaire

Francois Rabelais (1494 - 
1553) is considered to be the 
greatest of French writers. 
In his first book of the 
“Gargantua” series, Rabelais 
sang the praises of the wines 
from his hometown through 
vivid descriptions of the 
“eat, drink and be merry” 
lifestyle. His books were 
popular but also condemned 
by academics and the Roman 
Catholic Church.

Voltaire was the pen name 
for the French Enlightenment 
writer François-Marie Arouet 
(1694–1778). He was a deist 
(belief in God is based on 
evidence of reason and 
nature only), and philosopher 
and one of his stories is 
about a character named 
Zadig – see text box.
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Pg. Word Description

22 professing jesters A professional clown of the 
court in medieval times.

22 wore motley A multi-coloured outfit and 
funny hat with bells hanging 
from it like the Joker in a set 
of playing cards

23 sponsors at baptism Godparents at the baptism

23 a constitutional swelling of 
the head

An inherently large head

23 feats of wonderful dexterity Accomplished performance 
of extraordinary antics 

24 masquerade Pretending to be someone 
one is not; a false show or 
pretence.

24 éclat showy display of brilliance; 
designed to impress

24 bumper Alcoholic drink

26 whetting his bill Sharpening his beak

26 diversion An activity that diverts the 
mind from tedious or serious 
concerns; entertainment or 
amusement.

26 Ourang-Outang The modern spelling 
is orangutan which in Malay 
means “person of the forest”. 
Orangutans are herbivorous 
arboreal apes with 
distinctively long arms and 
long orange-brown hair. They 
are found only in Sumatra 
and Borneo. They are highly 
intelligent and are close 
relatives of humans sharing 
97% of their DNA.

26 the fright it occasions the sudden fear it produces/
engenders
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Pg. Word Description

26 exquisite Used here as an expression 
of intense pleasure at 
something extraordinarily 
fine or admirable

27 en masse In a mass; altogether; as a 
group

27 delicately and gorgeously 
habited

Elegantly and beautifully 
dressed

27 inimitable Cannot be imitated; 
matchless

27 epoch A reference point from 
which time is measured; the 
beginning of the story

27 ocular demonstration Ocular has to do with the 
eyes; to show with the eyes.

27 flax Flax fibre is grown in crops 
and is used to make cloth. 
Can also be used to make 
rope.

27 chandelier A decorative ceiling-mounted 
light fixture usually heavy 
with crystal prisms that 
illuminate a room with 
refracted light.

27 Borneo Part of the geographic 
region of Southeast Asia. 
Borneo is the largest island 
in Asia. The island is divided 
among three countries: 
Malaysia and Brunei in the 
north and Indonesia to the 
south.

27 cupola A dome-shaped structure on 
top of a larger roof or dome. 
Often used as a lookout, or 
to let in light. Sometimes 
opened to remove stale air.
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Pg. Word Description

28 superintendence direction; supervision; 
oversight

28 flambeau A flaming torch

28 affright sudden fear; fright

29 wont As a noun, a wont is a 
habitual way of doing 
something. Pronounced like 
“want”.

29 depend hang

29 Caryatides Sculpted female figures in 
architectural elements such 
as a columns or pillars. 

30 virulence Extreme hostility; venomous; 
life threatening

DISCUSSION QUESTIONS

Candidates who know the play Othello might find that Hop-Frog 
echoes the character of Iago. Iago is considered to be the most evil 
character in English literature because he is so cruel without having 
reason to be. Hop-Frog has a reason: he is abused and humiliated by 
his king and he sees the king’s injustice towards Trippetta, but in your 
opinion, is there enough injustice to justify the horrendous manner of 
death suffered by the king and his councillors?

What Rabelaisian? 
To be Rabelaisian means to be outrageous, crude, raunchy, stubborn. 
One dictionary definition that pertains is: given to or marked by 
gross, robust humour. The mention of Gargantua is a reference to one 
of Rabelais’s characters, a giant, famous for feasting, stubbornness 
against hypocrisy and relentlessness in pursuit of the truth.
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Voltaire’s Zadig: Edgar Allan Poe may have been inspired by Zadig in 
those of his short stories that laid the foundation of modern detective 
fiction. The critics Barzun and Taylor called the character Zadig “the 
first systematic detective in modern literature”.  Voltaire’s character, 
Zadig, undertakes a philosophical journey in which social issues are 
raised. Voltaire is called an Enlightenment Philosopher. Could the wit 
of Voltaire’s Zadig, by any stretch of the imagination, equate with the 
sense of humour of Hop-Frog’s king?

1. Poe is having fun at the expense of the character of the king when 
he claims that, by the whole court he was “accounted a capital 
figure” (page 23, second paragraph).  Discuss the pun on the word 
“capital” and what Poe might be implying.

2. Research and explain the place of a jester in a royal court. Jesters 
usually enjoyed a more intimate relationship with their masters; 
they were allowed to tease and cajole in a way that would not be 
tolerated from any other subject. Why was that so? How is Hop-
Frog’s relationship with his king different?

3. Is Hop-Frog inherently cruel or is his behaviour learned from his 
masters?  Discuss.

4. Discuss the insensitivity of the king. Is the king such a narcissist 
that he cannot see what he is  doing to others, or does he 
not see Hop-Frog as human because of his dwarfism and  
deformity?

Narcissism: Narcissus in Greek Mythology was a beautiful young man 
obsessed with his own beauty. His obsession with his reflection caused 
him to be turned into a flower – the Narcissus.  The term is used in 
psychoanalytic theory to describe a dangerous personality disorder, 
like a megalomaniac; one who pursues self-gratification for his or her 
own vanity or egotistic belief in his or her own ability. It is considered a 
personality disorder just as psychopathy and sociopathy are disorders. 
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5. What happens to Hop-Frog that causes him to make the grinding, 
animal-like noises? Discuss.

6. At what point in the story does Hop-Frog see his opportunity for 
revenge?

7. Why does his plan involving the eight ourang-outangs so please 
the king?

8. What is the folly of the Privy Councillors? Do they really deserve to 
die in this manner? 

TRANSACTIONAL QUESTION

Write a news article giving an account of the dwarves’ escape and the 
death of the king and his privy council.

ESSAY QUESTION (Home Language only)

The short story, Hop-Frog, is first told from the first person limited 
point of view and switches to the more omniscient limited view. 
Explain the writer’s reasons for switching voice in this story.

PLAY BOX SUGGESTIONS – Hop-Frog

Using the text from “And now to business” to “It must be” (pages 25 - 27) 
write out the scene with dialogue and simple stage directions for the 
following characters: the 7 Ministers, Hop-Frog and Trippetta. 

Think carefully about what kind of characters they are and then 
act out the scene in groups.
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SOCIOPATHS AND PSYCHOPATHS
Terms used in Psychoanalytic theory – Not nice people! Both are anti-
social disorders.

Psychopaths are born without the ability to internalise social 
norms. They give themselves to impulse gratification, whether that 
be torture or even murder, lacking any empathy or conscience. 
Psychopaths seem to be cold because of cortical under-arousal; 
fearless, which leads them to take risks, even leaving clues to what 
they might have done; and, may be highly intelligent. They are unable 
to maintain normal relationships.

Sociopaths, on the other hand, may have seemingly normal 
temperaments, appearing superficially normal in social relationships. 
They are often social predators, abusers of their unsuspecting victims. 
They might be charming and try very hard to mask any evidence that 
might risk exposure. 

The personality disorder is more a result of negative influence 
in their formative years, like parental neglect or abuse, exposure to 
delinquent peer group behaviours and even poverty.  They might be 
marked by extremely high or extremely low intelligence.

Sociopaths often hold down good jobs and rise to high positions 
in their careers. They understand human emotions quite well although 
they cannot feel these emotions themselves. They try and succeed 
in getting others to like and trust them. They are accomplished 
manipulators. 

Hop-Frog: (HL and FAL) For discussion: To what extent is Hop-Frog 
without conscience? If he had been given the power of a king, would 
he have been dangerous?

Heart of Darkness: (HL) For comparison and discussion: Mr Kurtz 
of Heart of Darkness was on the point of returning to a fiancée in a 
civilized world. To what extent do you think this would have been 
possible?

Frankenstein: (HL and FAL) For comparison and discussion: Dr Victor 
Frankenstein is a conscienceless Narcissist. What do you think?
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HL

The Turn of the Screw
By Henry James 
Published 1898
A.M. Peltason – Examiner 2016

SYNOPSIS

The story begins in the living-room of a storyteller who promises an 
amazing tale, written down and entrusted to him. This makes the 

story a tale within a tale, and so less likely to challenge the suspension 
of disbelief of the readers. No one has to pretend to believe in ghosts.  
It is, after all, someone else’s story, not the writer’s. 

FOOD FOR THOUGHT: The tale within a tale (Frame Story) is a useful 
technique as it allows the writer sufficient distance from the story. 
In this case the writer cannot be accused of being a superstitious 
believer in ghosts himself; it is after all, not his story, but the story told 
by a young woman of about 20 years of age, now deceased, so no 
one can call her to account. This journey into the supernatural is what 
happens to her, not the teller, Douglas, or the writer, Henry James. 
Interesting to note is that Henry James’s father gave him an account of 
his own encounter with the Devil, one night at dinner. Thus superstition 
was alive and well in the writer’s home state of Massachusetts 
where Henry James spent part of his young life. (Interesting to note 
is that Salem, the scene of the 18th Century witch-hunts, is also in 
Massachusetts.)

Douglas is Henry James’s tool. He needs a narrator and he does 
not wish to be that narrator himself; the content of the story is far too 
controversial for that. You, as the candidate, are not introduced to 
Douglas personally; you would need to read the full story to discover 
this detail.

The story teller (Douglas) explains how horror stories that involve 
children have an even greater impact on readers and listeners and the 
fact that this story had two, not one, child, was another turn of the 
screw.
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The narrator (of the original story, re-told by Douglas) describes 
being interviewed by a rich, handsome gentleman, who engages her as 
governess to his orphaned nephew and niece, Miles and Flora, whose 
parents were dead. Her employer makes it clear that she is to handle 
things on her own as he hardly ever visited the estate.

Upon arrival at Bly she meets the sensible Mrs Grose, the 
housekeeper, and the beautiful little Flora, her charge. Very soon 
Flora’s brother Miles arrives from school. He had been expelled for 
reasons that are never revealed to the reader.

It is not long after her arrival at Bly that the narrator sees a man, 
hatless, red-haired and handsome. The description fits that of Peter 
Quint, valet to the master of Bly, who had passed away before the 
narrator’s arrival. She learns that Peter Quint had been in charge of Bly 
in his master’s absence.

Then the narrator sees a beautiful woman dressed in black. This 
person is identified as Miss Jessel, the previous governess, also now 
deceased.  The narrator becomes convinced that the two are haunting 
Bly with the express intention of winning the souls of the children.

The story is a ‘short story’ but like Heart of Darkness it is the length 
of a novella, or shorter novel. It is a famous story that has raised much 
controversy over the years. Were the children under the spell of evil 
forces? Were the children themselves not innocent? Was the narrator 
a silly romantic hypnotised by stories of the undead?  Are Jessel and 
Quint evil forces, stretching out their tentacles to grasp the children 
and draw them to themselves?
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GLOSSARY
Pg. Word Description
35 his own man, his valet The gentry and peers of the 

realm would have kept a 
valet; a valet did everything 
for his employer and was 
just lower on the scale to a 
butler.

36 stupefaction The state of being so 
astonished as not being able 
to think properly

36 prodigious (archaic) unnatural, 
abnormal

37 a scrap of Such a little person; might be 
endearing or insulting

38 only fixed stared fixedly at

38 lady She was genteel; well bred; 
ladylike

38 dreadfully below Much lower on the social 
scale; he was beneath her; 
not worthy of her

39 place of a servant in the 
scale

Impossible to expect one 
servant on a different level 
or status to comment on 
another who might be her 
superior

39 The fellow was a hound good-for-nothing

39 a front appearance of

40 measure match up to; take account of; 
stand up to

41 taper candle

41 the same quarter in the same part of the house

41 preternaturally beyond normal or natural

43 dreadful passages of 
intercourse in the past

The exchange or words on 
previous occasions that 
might have been frightening 
or aggressive
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Pg. Word Description
43 inveterately in the habit of; as was often 

done before

43 wild irrelevance spontaneously; with 
abandon

43 Harley Street A famous street in London 
where all the Medical 
Doctors have their consulting 
suites

45 a small faint quaver of 
consenting consciousness

a slight hint of agreement

47 copse a small group of trees

47 flagrantly ominous openly threatening

47 pretexts were useless impossible to pretend

48 handsomely generously; in this context 
more like brilliantly, 
successfully

48 prodigy exceptional young person; 
talented

49 reprobation the act of being 
unprincipled; immoral

DID YOU KNOW? Amelia by Henry Fielding was the novel the narrator 
was reading at the time she was at Bly.  This novel would be the 
equivalent of a modern-day, sentimental soapie. It was in 4 volumes 
and describes complicated entanglements that seem to find no 
resolution: love, betrayal, wrongful imprisonment, accidents, debt, and 
financial advancement through inheritance – very much like a soapie 
today.   
TALKING POINT: What does this tell us about the kind of person the 
governess really is?

DID YOU KNOW? The Mysteries of Udolpho by Ann Radcliffe was a 
Gothic novel published at the end of the 18th Century.  
TALKING POINT: If this was the kind of novel the narrator enjoyed 
then she would be drawn to stories of the supernatural set in gloomy 
buildings. What do you think about her ‘sightings’ of the ‘ghosts’ of 
Jessel and Quint?
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There are so many secrets. Mysteries abound. 
• What happened to Jessel? 
• Why did she die? 
• How did Quint die?  
• What was going on between Jessel and Quint?
• What did Miles do to get expelled? 
 What happens at Bly stays at Bly!

DISCUSSION QUESTIONS 

TALKING POINT: Can the children be drawn towards the dark side or 
should we look upon them as innocents? 

(It is interesting that a terrifying ‘Gothic horror’ movie ‘The 
Innocents’ was based on this story. The film was produced by Jack 
Clayton in 1961 but is still worth watching.)

1. Are the children possessed? Discuss. 

2. Miss Jessel and Peter Quint are described by Mrs Grose as 
“infamous”. What does this description suggest about what might 
have happened between them?

3. Can you find any evidence to suggest that the children wilfully 
hide their relationship with the ‘ghosts’ of Miss Jessel and Peter 
Quint from Mrs Grose and the governess?

4. What conclusions may be drawn from your answer to question 3?

5. What is “monstrous” about Bly? (House, estate, grounds)

6. What is threatening about the ghostly presences of Quint and 
Jessel?

7. Is there suggested malevolence in the way the children treat their 
governess?

8. Can the governess at age 20 be both care-giver and role model to 
these children? Discuss as a talking point.
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9. Why does the narrator not seem to be frightened by the apparitions?

10. To what extent does Mrs Grose believe what the governess tells her 
about the apparitions and the children?  Discuss in full. 

TALKING POINT: Would the children’s uncle and guardian believe 
what was going on at Bly?

NOTE: Here is another Frame Story

PLAY BOX SUGGESTION – The Turn of the Screw

Excerpt 2
Act out the dialogue between the two women and take care to build to 
the climax at the end of “Yes, Mr Quint is dead”.

Remember who is searching and who is hiding in this exchange. 
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Heart of Darkness 
By Joseph Conrad – Published 1899
Dr D. Ayliff – Academic Co-ordinator and Examiner 2014

SYNOPSIS

Marlow, the narrator, tells a story to his fellow sailors while sitting 
on a boat on the river Thames in England.  This story is The Heart 

of Darkness and in it he recalls how he sailed up a river in Africa to the 
heart of darkness where he met a man called Mr Kurtz.  Both Marlow 
and Kurtz worked for a company trading in ivory.  

Marlow first reports to his Company’s Outer Station that is 
situated a little way up the river in Africa.  There he is appalled by 
the conditions of work and general disorderliness of the place where 
broken equipment lay scattered around and black men were being 
worked in chain-gangs overseen by other black men carrying rifles.  
The chief accountant tells Marlow about Kurtz whom he greatly 
admires as he brings in more ivory than all the other agents combined.

After making his way on foot through the jungle he arrives at 
the Company’s Central Station about half way up the river.  There he 
finds the boat he is to captain in disrepair and he takes some time to 
fix it.  Once it is repaired he sets off up the river to the Inner Station 
where Kurtz is the agent in charge of collecting ivory.  On board are a 
Company manager and a few men who work for the Company whom 
Marlow calls “pilgrims” as they carry staves, (long walking-sticks) and 
black crew members. The pilgrims are greedy and jealous men who are 
competing for power and personal profit.

As the boat sails further and further up the river there is a feeling 
of oppressive evil that envelops the boat as the jungle presses in from 
the banks.  Marlow senses that they are constantly being watched from 
the jungle.  At one point they find themselves in a thick fog and are 
attacked by a bombardment of arrows from the shore.  The helmsman 
is killed and Marlow takes over steering the vessel as it nears the Inner 
Station where they are to pick up Kurtz.  The manager comes up to the 
helm (steering house) of the boat and wants to turn back.  

At this point your first excerpt picks up the story.
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GLOSSARY
Pg. Word Description

51 station base

51 pilgrims An ironic description of those 
on their way to see Kurtz. 
They walked with sticks and 
from the way they talked 
they were on their way to pay 
homage to the great man.

51 natives The inhabitants; the African 
people of the region

52 Russian ship; The manager had travelled a 
great deal; a ship of Russian 
origin

52 Arch-Priest Chief priest

52 Van Shuyten Dutch owner of a company 
importing ivory from Africa

52 Towson’s book A book on shipbuilding

53 cipher code

54 fatalism acceptance of the inevitable

56 jocose funny; playful

56 trade secrets Information pertaining to 
how one company would 
manage or run its operation.

57 Rebels Ironic; these people were 
executed because they 
opposed Kurtz; they are 
conveniently called ‘rebels’.

58 forge For heating metal; a forge 
would have been necessary in 
order to repair the boat.

59 the Manager’s boy assistant; a black man

59 scathing contempt critically contemptuous or 
rude

59 brutally callous Frank, without sensitivity,  
not sparing anyone’s feelings
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Pg. Word Description

59 Droll Amusing, but a bit of a bore; 
a weak joke life can be

60 Phantom-bearers Ironic: those bearing the 
pallet with the near-dead 
body of Kurtz

60 the reach between the 
murky bends

The river extending round 
bends where its reach could 
not be seen

60 mahogany A kind of wood, highly 
sought-after by furniture-
makers

61 lofty drawing-room Affluent rooms where 
wealthy women received 
guests

61 bedraped columns Columns hung with drapes

61 bent gilt legs and backs of 
the furniture

Exquisitely-made furniture 
with legs covered in gold leaf

61 sarcophagus stone coffin

62 eternal condemnation Kurtz’s last words will last for 
ever and will be at odds with 
the way he is eulogized by 
his fiancée.

62 appealing fixity The sweetness of her 
concentrated focus on the 
narrator’s words

62 appalled dumbness Horrified and dumb-struck by 
the way Kurtz’s fiancée thinks 
he was a hero

63 soughing The sighing sound made by 
the trees in the wind

63 saving illusion the mighty false impression

65 in the pose of a meditating 
Buddha

Quite still, straight-backed, 
cross-legged, staring off into 
the distance; The Buddha is 
known for serene stillness.
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CONTEXTUAL QUESTIONS

Excerpt 1  “The Manager ... (page 51)
1. A Russian, who is a wanderer and has been staying at the Inner 

Station, comes on board when they arrive there.  He is asked by 
Marlow if he did not talk with Kurtz. Quote his reply to Marlow’s 
question.

2. At the end of this section (page 53) the Russian explains that 
the natives do not want Kurtz to leave.  He also says Kurtz has 
‘enlarged [his] mind’.  What does this tell you about the Russian’s 
relationship to Kurtz?

3. Marlow, the narrator, refers to the Russian as one wearing ‘motley’.  
What is the meaning of ‘motley’ and who would often wear motley 
clothing?

4. At the end of the first paragraph (bottom of page 53), Marlow 
remarks that he ‘did not envy him [the Russian’s] devotion to 
Kurtz’.  What does this tell you of Marlow’s opinion of the Russian?

5. When Marlow asks how Kurtz could be trading without goods 
with which to barter, the Russian replies by explaining that ‘He 
could be very terrible’ (top of page 55).  What do you think Kurtz 
had been doing that was so terrible?

6. Marlow’s opinion of Kurtz is cemented when he recognizes what 
the ‘knobs’ on top of the posts surrounding Kurtz’s house are 
(middle of the first paragraph on page 56).  What are these ‘knobs’?

7. Marlow recognises Kurtz for what he is.  How would you describe 
him?

Excerpt 2
8. What does Marlow mean when he speaks of ‘that supreme moment 

of complete knowledge’ (page 58, 10 lines from the bottom)?

9. When asked by Kurtz’s fiancée if he admired him, Marlow answers 
that ‘He was a remarkable man’ (page 59, five lines from the 
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bottom).  How is this ambiguous?

Excerpt 3
10. How does Marlow justify lying to her by saying that Kurtz’s last 

word was her name?

ESSAY QUESTION

Write an essay in which you speculate how and why Kurtz became the 
man he was at the end of his life.

PLAY BOX SUGGESTIONS – Heart of Darkness

Excerpt 1
The narrator is giving both sides of a conversation between himself 
and the Russian Manager. Read the text carefully and then write out 
the conversation, as dialogue only, between Marlow and the Russian 
Manager. You can even try out a Russian accent!

Then act out the dialogue in pairs in the class. What does it reveal 
about the two characters?

Using all the Excerpts
Using the information you can find out about Kurtz from the excerpts 
do one the following:

1. Write a “Praise Poem” for Kurtz by one of his acolytes in Africa – 
think about how they might talk about him after his death.

2. Write the eulogy that Kurtz’s fiancée would have presented in his 
honour. How would he be seen by her after his death?

3. Write out a factual description of what Kurtz did and how he 
behaved for the Human Rights Commission. What tone would 
this have?

Present the three and discuss how they contrast and what implications 
that has for human behaviour.
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HL and FAL

This Book Betrays my Brother
By Kagiso Lesego Molope
Published 2012
E. Herselman – Examiner 2013
With contributions by Tlou Mashitisho and Marvellous Jore 

SYNOPSIS

Younger sister Naledi, aged 13, has always known that big brother, 
Basi, is the golden boy, her appointed protector, the long-awaited 

son who can do no wrong. So when she witnesses him commit an 
atrocity, she has to decide whether to keep his secret or tell.

Set in mid-1990’s South Africa, on the cusp of Kasi and the suburbs, 
this novel explores sibling, family, gender and community dynamics. It 
explores the grey area where trust ends and betrayal begins. It begs 
the question, whose heart is darker, that of the perpetrator, that of the 
witness who speaks, or that of the witness who never does.

GLOSSARY
Pg. Word Description

67 Basimane Boys

67 Naledi Star

67 ditori Plural noun for story; often 
used to describe nonsensical 
stories or lies.

67 Bafana The Boys; as in the gang of 
pals; the team

68 Wimpy The fast-food franchise, 
Wimpy

68  tjerr An exclamation; surprise; 
realization; sometimes 
indignation  
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Pg. Word Description

68 Moipone Self-admirer; one who sees 
herself

69 Olebogeng Be thankful - as in be thankful 
for the gift God has given.

69 Dobbs hat A Fedora-style hat which 
has remained popular for 
decades.

69 duh Exclamation noting the 
stupidity of someone or 
some thing

71 “Heita! Heita!” A greeting calling for 
attention

71 Kgosi A chief or ruler; also used as 
a form of address, and as a 
title.

71 “Etla!” Come!

white child sitting in a 
flowerpot

Anne Geddes print

72 Oros A brand name for an orange-
flavoured drink

72 Block C Low-income housing project

72 Gauteng Province of South Africa

73 feigned pretended

73 Howzit? Greeting; How is it with you?

74 koKasi Reference to the township 

75 in clips Movie clips; as on YouTube; in 
small bites

76 Kasi Zulu word for a township

76 ko motseng In the village

77 Five Bop An earlier currency; Five 
Bob meant five shillings 
or roughly 50c; it was his 
nickname

78  jo pal; friend
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Pg. Word Description

78 cherrie Slang for girl; or girlfriend

81 Dineo A girl’s name

81 CD in the CD player Before MP3 players and 
iPhones people would have 
used a CD (Compact Disc) 
Player for music.

81 Toni Braxton A popular female vocalist

81 inkling A clue; the slightest bit of 
knowledge or information

82 “Eish!” Expression used to indicate 
displeasure over an 
occurrence.

Eish! Not beans again.

82 tabaketsababedi (Setswana) News/an affair is 
between two people

82 tšababedi a private matter

82 Boxing Day 26th December; a public 
holiday

83 dikolamolora The first showing of breasts 
at puberty (Setswana)

83 Sies! An expression of disgust 
(Afrikaans)

83 Vera-the-Ghost An urban legend of the area

84 conspiratorial tone In the manner of sharing a 
secret

84 Aus’ A term of respect; literally 
meaning older sister; used 
with reference to older 
women not members of 
immediate family

85 leading role The most important player

86 Cape Town A city in the Western Cape; 
about 1000 km away

87 akere it isn’t true
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Pg. Word Description

87 Tsk, tsk Clicking of the tongue 
to show tone; probably 
disapproval

CONTEXTUAL QUESTIONS 

1. Refer to the text on page 67 from “It has been understood by 
both strangers and friends …” to “What my mother would call my 
ditori*”.

 1.1 Why does Naledi feel the need to apologise? 

2. Refer to the text on page 67 from “It is my way of explaining him 
and what he did …” to “They will all tell you that Basimane – or as 
his friends lovingly call him, Bafana – is a pillar of loyalty, a rock.”

 2.1 What two aspects amplify her sister’s guilt?

 2.2 Which words imply tragic events and foreshadow that   
 Moipone will be central to Naledi’s dark secret about Basi?

2.3 It is clear from this excerpt that Naledi has witnessed Basi in 
some heinous act, possibly against Moipone. At this stage, who 
do you condemn as having a heart of darkness, the perpetrator, 
Basi, or the witness, Naledi, or both? Explain your view.

3. Read and consider the last excerpt in the anthology: Excerpt 7 on 
page 83 from “I sank into a chair and looked at Ole’s back” to “I’m 
sure it’s not what he meant … A mistake …” on page 85”

3.1 Having read this excerpt, does your answer to question 2.3 
change in terms of whom you condemn?

3.2 Referring to “But my brother is not one of those guys”, do you 
agree or disagree with Naledi that Basi is different to the men 
in the street who verbally harass Ole?

3.3 There is a lot of darkness in this excerpt – the darkness in the 
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men who prey on vulnerable women, secrets, lies, cover-ups … 
Who or what do you blame for all this darkness?

3.4 Referring to “You live in cars”, this is such an interesting 
accusation that Ole makes -

3.4.1 What does it imply about Naledi’s life compared to   
 Ole’s? 

3.4.2 It may be a true observation, but is it a fair accusation?

4. Referring to “Basi would never hurt anyone”, on what do people 
usually base such assumptions?

5. Referring to “No one believes her. Remember Aus’ Joyce from our 
street? When Moipone walked past her house yesterday, Aus’ Joyce 
yelled, ‘You should feel lucky! Raped by Basimane? You should 
have said thank you.’” 

 What is so shocking about these lines? 

DISCUSSION POINTS

1. The word “rape” is introduced very late and quite casually in the 
novel. 
• What do you think is the reason for this word being used so 

late in the novel? 
• Was the rape foreshadowed or hinted at?
• Did you predict when you read about “it”, in excerpt 1 on page 

67, that the problem in the novel would be some kind of sexual 
violence?

• Is rape ever “a mistake”? (Refer to page 85)

2. Who do you blame for Basi’s actions? Consider the following 
characters or elements:
• The practice of attaching more value to boys than girls in 

African (and other?) cultures.
• The idolization of the son in the family
• Basi’s personality
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• Basi’s upbringing
• Post-Apartheid South African society in the 1990s
• What Moipone was wearing
• That Naledi did not mind her own business

3. Compare Basi with characters you have selected from the other 
stories in terms of:
• The darkness in their hearts
• Their privileges such as wealth and good looks
• Their attitudes to people 

4. Consider Naledi’s actions:
• Should she have told the police about what she witnessed?
• Is hiding the truth the same as lying?
• Did Naledi betray her brother or Moipone, or both?
• Is Naledi’s heart dark?

5. Consider the significance of the meanings of the following names:
• Naledi – Star
• Basimane – Boys
• Moipone – One who sees themselves – a heightened sense of 

self
• Olebogeng – Be thankful

Example of a Transactional Text Question for Practice:
Write the letter that an older Naledi might write to her mother about 
her childhood experiences in Ekasi.

PLAYBOX SUGGESTIONS – This Book Betrays my Brother

Excerpt 5
Imagine you are watching this as a clip from a film without dialogue, 
but with music playing, ending on “She looked up at him for a few 
seconds and then turned away”. 

Act out the scene with the all the characters using what you know 
from the story up to that stage, and what you think are the emotions, 
and needs of each one of the characters at this stage in the story. 

Find some appropriate music for a film score.
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From this exercise you can see how much information can be 
given with body language and facial expressions.

Using all the Excerpts
Set up a court room in the class. 
Have two lawyers do each of the following

A. Prosecute Basi based on the story.
B. Defend Basi’s actions based on the story.

Discuss with the class what kind of judgement you think the judge 
should give.
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Section B

Language Guide
INTRODUCTION  
by Anne Peltason

A good style is a combination of good judgment and good grammar, 
and good judgment about grammar. I tell my students year after 

year, “You may break rules only if you know what they are.”  This 
involves good judgment.

Like E.B. White, the one-time student of William Strunk, I, too,  
cherish The Elements of Style, not because it is the last word in ‘good 
grammar’, (there are many more erudite books on English grammar 
used as references in our classrooms today) but, as E. B. White so 
aptly puts it, because the “little book” has “retained its original poise” 
and although it may be a bit of a “curiosity” today, it is still alive with 
wisdom and humour. 

It is easy for me to imagine William Strunk leaning forward 
clutching his lapels in a caricature of a Victorian father and uttering his 
now-famous ironic little joke: “Omit needless words! Omit needless 
words! Omit needless words!”  His own masterly summation of his 
theme reads as follows:

Vigorous writing is concise. A sentence should contain 
no unnecessary words, a paragraph no unnecessary 
sentences, for the same reason that a drawing should 
have no unnecessary lines and a machine no unnecessary 
parts. This requires not that the writer make all sentences 
short or avoid all detail and treat subjects only in outline, 
but that every word tell1.

Those of you intending to present academic papers in the 
future might do well to acquire a copy of “the little book”. It may be 
downloaded free of charge from Project Gutenberg www.gutenberg.
org, purchased on line, or ordered through any reputable bookstore. 
The adaptation which follows is intended to whet your appetite for 
reading about grammar rules and perhaps in the future challenging 
those rules in need of challenging; it is also placed here in order that 
you may prepare for Section B of the Olympiad Examination, in which 
you will be asked to bring into play all your knowledge about good and 
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bad writing, the editing process, indeed, the whole process of creation.  
What follows is, hopefully, a useful adaptation of Chapters II and 

III of “the little book”, covering some of William Strunk’s Elementary 
Rules of Usage and Elementary Principles of Composition. Read them 
carefully, apply them in your own writing and be ready to exercise the 
skills you have practised in the Olympiad Exam.

1. The Elements of Style, 4th Edition, William Strunk Jr.; Copyright © 
2000, 1979, Allyn & Bacon A, Pearson Education Company, Needham 
Heights, Massachusetts;  Introduction by E.B. White, p 8
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Extracts adapted from The Elements of Style by William Strunk, Jr 
first published in 1918 by William Strunk and subsequently by Harcourt, 
Brace and Howe, INC, and others.

EXTRACT FROM CHAPTER II

Elementary Rules of Usage
1. Form the possessive singular of nouns by adding ‘s’.

Exceptions are the possessive of ancient proper names in -es and -is, the 
possessive Jesus’, and such forms as for conscience’ sake, for righteousness’ 
sake. But such forms as  Achilles’ heel, Moses’ laws,  Isis’ temple  are 
commonly replaced by

the heel of Achilles
the laws of Moses
the temple of Isis

2. In a series of three or more terms with a single 
conjunction, use a comma after each term except the 
last.

Thus write,
red, white, and blue
He opened the letter, read it, and made a note of its contents.

3. Enclose parenthetic expressions between commas.

The best way to see a country, unless you are pressed for time, is 
to travel on foot. 

This rule is difficult to apply; it is frequently hard to decide whether a 
single word, such as however, or a brief phrase, is or is not parenthetic. 
But whether the interruption be slight or considerable, we must never 
insert one comma and omit the other. Such punctuation as

My brother you will be pleased to hear, is now in perfect health,
is indefensible.

Always to be regarded as parenthetic and to be enclosed between 
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commas are  non-restrictive relative clauses, that is, those which do 
not serve to identify or define the antecedent noun, and similar clauses 
introduced by conjunctions indicating time or place.

The audience, which had at first been indifferent, became more 
and more interested.

In this sentence the clause introduced by which does not serve to tell 
which of several possible audiences is meant; what audience is in 
question is supposed to be already known. 

Compare the restrictive relative clause, not set off by commas, in 
the sentence,

The candidate who best meets these requirements will obtain 
the place.

Here the clause introduced by who does serve to tell which of several 
possible candidates is meant; 

The difference in punctuation in the two sentences following is 
based on the same principle:

Nether Stowey, where Coleridge wrote The Rime of the Ancient 
Mariner, is a few miles from Bridgewater.
The day will come when you will admit your mistake.

Nether Stowey is completely identified by its name; the statement 
about Coleridge is therefore supplementary and parenthetic. 
The day spoken of is identified only by the dependent clause, which is 
therefore restrictive.

4. Place a comma before a conjunction introducing a 
co-ordinate clause.

The early records of the city have disappeared, and the story of 
its first years can no longer be reconstructed.

Sentences of this type, isolated from their context, may seem to be in 
need of rewriting. As they make complete sense when the comma is 
reached, the second clause has the appearance of an afterthought. 

As the early records of the city have disappeared, the story of its 
first years can no longer be reconstructed.

Or the subordinate clauses might be replaced by phrases:
Owing to the disappearance of the early records of the city, the 
story of its first years can no longer be reconstructed.
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5. Do not join independent clauses by a comma.

If two or more clauses, grammatically complete and not joined by a 
conjunction, are to form a single compound sentence, the proper mark 
of punctuation is a semicolon.

Stevenson’s romances are entertaining; they are full of exciting 
adventures.

It is of course equally correct to write the above as two sentences each, 
replacing the semicolons by periods.

Stevenson’s romances are entertaining. They are full of exciting 
adventures.

If a conjunction is inserted the proper mark is a comma 
Stevenson’s romances are entertaining, for they are full of 
exciting adventures.

A comparison of the three forms given above will show clearly the 
advantage of the first. It is, at least in the examples given, better than 
the second form, because it suggests the close relationship between the 
two statements in a way that the second does not attempt, and better 
than the third, because briefer and therefore more forcible.

Two exceptions to the rule may be admitted. If the clauses are 
very short, and are alike in form, a comma is usually permissible:

Man proposes, God disposes.
Also in the colloquial form of expression,

I hardly knew him, he was so changed,
a comma, not a semicolon, is required. But this form of expression is 
inappropriate in writing, except in the dialogue of a story or play, or 
perhaps in a familiar letter.

6. Do not break sentences in two.

In other words, do not use periods for commas:
He was an interesting talker. A man who had travelled all over 
the world and lived in half a dozen countries.

It is permissible to make an emphatic word or expression serve the 
purpose of a sentence and to punctuate it accordingly:

Again and again he called out. No reply.
The writer must, however, be certain that the emphasis is warranted, 
and that he will not be suspected of a mere blunder in syntax or in 
punctuation.
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7. A participial phrase at the beginning of a sentence 
must refer to the grammatical subject.

Walking slowly down the road, he saw a woman accompanied 
by two children.

The word  walking  refers to the subject of the sentence, not to the 
woman. If the writer wishes to make it refer to the woman, he must 
recast the sentence:

He saw a woman accompanied by two children, walking slowly 
down the road.

Sentences violating this rule are often ludicrous:
Wondering irresolutely what to do next, the clock struck twelve.



55

Elementary Principles of Composition

EXTRACT FROM CHAPTER III

Elementary Principles of 
Composition
8. Make the paragraph the unit of composition: one 

paragraph to each topic.

If the subject on which you are writing is of slight extent, or if you 
intend to treat it very briefly, there may be no need of subdividing 
it into topics. Thus a brief description, a brief summary of a literary 
work, a brief account of a single incident, a narrative merely outlining 
an action, the setting forth of a single idea, any one of these is best 
written in a single paragraph. 

Ordinarily, however, a subject requires subdivision into topics, 
each of which should be made the subject of a paragraph. The object 
of treating each topic in a paragraph by itself is, of course, to aid the 
reader. 

As a rule, single sentences should not be written or printed as 
paragraphs. 

In dialogue, each speech, even if only a single word, is a paragraph 
by itself; that is, a new paragraph begins with each change of speaker. 

9. As a rule, begin each paragraph with a topic 
sentence, end it in conformity with the beginning.

Again, the object is to aid the reader. For this reason, the most generally 
useful kind of paragraph, particularly in exposition and argument, is 
that in which the topic sentence comes at or near the beginning.

If the paragraph forms part of a larger composition, its relation 
to what precedes, or its function as a part of the whole, may need to 
be expressed. This can sometimes be done by a mere word or phrase 
(again; therefore; for the same reason) in the topic sentence. (In the CAPS 
textbooks these words or phrases are referred to as ‘discourse markers’.)
In narration and description the paragraph sometimes begins with a 
concise, comprehensive statement serving to hold together the details 
that follow:

The breeze served us admirably.
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But this device, if too often used, would become a mannerism. 

10. Use the active voice.

The active voice is usually more direct and vigorous than the passive:
I shall always remember my first visit to Boston.

This is much better than:
My first visit to Boston will always be remembered by me.

The latter sentence is less direct, less bold, and less concise. 
This rule does not, of course, mean that the writer should 

entirely discard the passive voice, which is frequently convenient and 
sometimes necessary.

The habitual use of the active voice makes for forcible writing. 
This is true not only in narrative principally concerned with action, 
but in writing of any kind. Many a tame sentence of description or 
exposition can be made lively and emphatic by substituting a verb 
in the active  voice for some such perfunctory expression as  there is, 
or could be heard.

There were a great number 
of dead leaves lying on the 
ground.

Dead leaves covered the 
ground.

11. Put statements in positive form.

Make definite assertions. Avoid tame, colourless, hesitating, non-
committal language. Use the word  not  as a means of denial or in 
antithesis, never as a means of evasion.

He was not very often on 
time.

He usually came late.

He did not think that studying 
Latin was much use.

He thought the study of Latin 
useless.

Consciously or unconsciously, the reader is dissatisfied with being told 
only what is not; he wishes to be told what is. Hence, as a rule, it is 
better to express even a negative in positive form.
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did not remember forgot

did not pay any attention to ignored

The antithesis of negative and positive is strong:
Not that I loved Caesar less, but Rome the more.

Negative words other than not are usually strong:
The sun never sets upon the British flag.

12. Use definite, specific, concrete language.

Prefer the specific to the general, the definite to the vague, the concrete 
to the abstract.

A period of unfavourable 
weather set in.

It rained every day for a week.

If those who have studied the art of writing are in accord on any one 
point, it is on this, that the surest method of arousing and holding 
the attention of the reader is by being specific, definite, and concrete. 
Critics have pointed out how much of the effectiveness of the greatest 
writers, Homer, Dante, Shakespeare, results from their constant 
definiteness and concreteness. Browning, to cite a more modern 
author, affords many striking examples. Take, for instance, the lines 
from My Last Duchess,

Sir, ‘twas all one! My favour at her breast,
The dropping of the daylight in the west,
The bough of cherries some officious fool
Broke in the orchard for her, the white mule
She rode with round the terrace—all and each
Would draw from her alike the approving speech,
Or blush, at least,

and those which end the poem,

Notice Neptune, though,
Taming a sea-horse, thought a rarity,
Which Claus of Innsbruck cast in bronze for me.
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These words call up pictures. 
In exposition and in argument, the writer must likewise never lose 

his hold upon the concrete, and even when he is dealing with general 
principles, he must give particular instances of their application.

Herbert Spencer, from whose  Philosophy of Style  the preceding 
paragraph is quoted, illustrates the principle by the sentences:

In proportion as the manners, 
customs, and amusements 
of a nation are cruel and 
barbarous, the regulations 
of their penal code will be 
severe.

In proportion as men delight 
in battles, bull-fights, and 
combats of gladiators, will 
they punish by hanging, 
burning, and the rack.

13. Omit needless words.

Vigorous writing is concise. A sentence should contain no unnecessary 
words, a paragraph no unnecessary sentences, for the same reason 
that a drawing should have no unnecessary lines and a machine no 
unnecessary parts. This requires not that the writer make all his 
sentences short, or that he avoid all detail and treat his subjects only in 
outline, but that he make every word tell.

Many expressions in common use violate this principle:

the question as to whether whether (the question 
whether)

he is a man who he

this is a subject which this subject

In especial the expression the fact that should be revised out of every 
sentence in which it occurs.

owing to the fact that since (because)

I was unaware of the fact that I was unaware that (did not 
know)

A common violation of conciseness is the presentation of a single 
complex idea, step by step, in a series of sentences or independent 
clauses which might to advantage be combined into one.
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Macbeth was very ambitious. 
This led him to wish to 
become king of Scotland. 
The witches told him that 
this wish of his would come 
true. The king of Scotland 
at this time was Duncan. 
Encouraged by his wife, 
Macbeth murdered Duncan. 
He was thus enabled to 
succeed Duncan as king.  
(51 words.)

Encouraged by his wife, 
Macbeth achieved his 
ambition and realized the 
prediction of the witches 
by murdering Duncan and 
becoming king of Scotland in 
his place. (26 words.)

There were several less 
important courses, but these 
were the most important, and 
although they did not come 
every day, they came often 
enough to keep you in such a 
state of mind that you never 
knew what your next move 
would be. (43 words.)

These, the most important 
courses of all, came, if not 
daily, at least often enough 
to keep one under constant 
strain. (21 words.)

14. Avoid a succession of loose sentences:

An unskilful writer will sometimes construct a whole paragraph 
of sentences of this kind, using as connectives  and,  but,  so, and less 
frequently,  who,  which,  when,  where, and  while, these last in non-
restrictive senses. 

The third concert of the subscription series was given last 
evening, and a large audience was in attendance. Mr. Edward 
Appleton was the soloist, and the Boston Symphony Orchestra 
furnished the instrumental music. The former showed himself 
to be an artist of the first rank, while the latter proved itself 
fully deserving of its high reputation. The interest aroused by 
the series has been very gratifying to the Committee, and it is 
planned to give a similar series annually hereafter. The fourth 
concert will be given on Tuesday, May 10, when an equally 
attractive programme will be presented.
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Apart from its triteness and emptiness, the paragraph above is weak 
because of the structure of its sentences, with their mechanical 
symmetry and sing-song. 

If the writer finds that he has written a series of sentences of 
the type described, he should recast enough of them to remove the 
monotony, replacing them by simple sentences, by sentences of two 
clauses joined by a semicolon, by periodic sentences of two clauses, 
by sentences, loose or periodic, of three clauses – whichever best 
represent the real relations of the thought.

15. Express co-ordinate ideas in similar form.

Correlative expressions (both, and;  not, but;  not only, but also;  either, 
or;  first, second, third; and the like) should be followed by the same 
grammatical construction, that is, virtually, by the same part of speech. 
(Such combinations as “both Henry and I,” “not silk, but a cheap 
substitute,” are obviously within the rule.) Many violations of this rule 
(as in the first below) arise from faulty arrangement; others (as the 
second) from the use of unlike constructions.

A time not for words, but 
action.

A time not for words, but for 
action.

My objections are, first, 
the injustice of the 
measure; second, that it is 
unconstitutional.

My objections are, first, that 
the measure is unjust; second, 
that it is unconstitutional.

16. Keep related words together.

The subject of a sentence and the principal verb should not, as a 
rule, be separated by a phrase or clause that can be transferred to the 
beginning.

Wordsworth, in the fifth 
book of The Excursion, gives 
a minute description of this 
church.

In the fifth book of The 
Excursion, Wordsworth gives 
a minute description of this 
church.
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Cast iron, when treated in 
a Bessemer converter, is 
changed into steel.

By treatment in a Bessemer 
converter, cast iron is 
changed into steel.

The objection is that the interposed phrase or clause needlessly 
interrupts the natural order of the main clause. Usually, however, this 
objection does not hold when the order is interrupted only by a relative 
clause or by an expression in apposition. Nor does it hold in periodic 
sentences in which the interruption is a deliberately used means of 
creating suspense.

The relative pronoun should come, as a rule, immediately after 
its antecedent.

There was a look in his eye 
that boded mischief.

In his eye was a look that 
boded mischief.

He wrote three articles about 
his adventures in Spain, which 
were published in Harper’s 
Magazine.

He published in Harper’s 
Magazine three articles about 
his adventures in Spain.

Modifiers should come, if possible, next to the word they modify. If 
several expressions modify the same word, they should be so arranged 
that no wrong relation is suggested.

All the members were not 
present.

Not all the members were 
present.

He only found two mistakes. He found only two mistakes.

17. In summaries, keep to one tense.

In summarizing the action of a drama, the writer should always use 
the present tense. In summarizing a poem, story, or novel, he should 
preferably use the present, though he may use the past if he prefers. 
If the summary  is in the present tense, antecedent action should be 
expressed by the perfect; if in the past, by the past perfect.

An unforeseen chance prevents Friar John from delivering Friar 
Lawrence’s letter to Romeo. Meanwhile, owing to her father’s arbitrary 
change of the day set for her wedding, Juliet has been compelled to 
drink the potion on Tuesday night, with the result that Balthasar 



62

Elementary Principles of Composition

informs Romeo of her supposed death before Friar Lawrence learns of 
the non-delivery of the letter.
But whichever tense be used in the summary, a past tense in indirect 
discourse or in indirect question remains unchanged.

The Friar confesses that it was he who married them.
Apart from the exceptions noted, whichever tense the writer chooses, 
he should use throughout. Shifting from one tense to the other gives 
the appearance of uncertainty and irresolution. 

In notebooks, in newspapers, in handbooks of literature, 
summaries of one kind or another may be indispensable, and for 
children in primary schools it is a useful exercise to retell a story in 
their own words. But in the criticism or interpretation of literature the 
writer should be careful to avoid dropping into summary. He may find 
it necessary to devote one or two sentences to indicating the subject, 
or the opening situation, of the work he is discussing; he may cite 
numerous details to illustrate its qualities. But he should aim to write 
an orderly discussion supported by evidence, not a summary with 
occasional comment

18. Place the emphatic words of a sentence at the end.

The proper place in the sentence for the word, or group of words, 
which the writer desires to make most prominent is usually the end.

Humanity has hardly 
advanced in fortitude since 
that time, though it has 
advanced in many other ways.

Humanity, since that time, has 
advanced in many other ways, 
but it has hardly advanced in 
fortitude.

This steel is principally used 
for making razors, because of 
its hardness.

Because of its hardness, this 
steel is principally used in 
making razors.

The effectiveness of the periodic sentence arises from the prominence 
which it gives to the main statement.

Four centuries ago, Christopher Columbus, one of the Italian 
mariners whom the decline of their own republics had put at 
the service of the world and of adventure, seeking for Spain 
a westward passage to the Indies as a set-off against the 
achievements of Portuguese discoverers, lighted on America.
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With these hopes and in this belief I would urge you, 
laying aside all hindrance, thrusting away all private aims, to 
devote yourself unswervingly and unflinchingly to the vigorous 
and successful prosecution of this war.

The other prominent position in the sentence is the beginning. Any 
element in the sentence, other than the subject, may become emphatic 
when placed first.

Deceit or treachery he could never forgive.
The principle that the proper place for what is to be made most 
prominent is the end applies equally to the words of a sentence, to the 
sentences of a paragraph, and to the paragraphs of a composition.

GLOSSARY
Pg. Word Description

56 mannerism A stylistic tendency, trend or 
habit. To be avoided; can be 
cliché. Mannerism in art is a 
point of practised perfection 
that results in a loss of 
authenticity.

58 tell Count; make every word 
count; hence a teller counts 
money; to tally figures means 
to add them, or count, 
reconcile.
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